


Robert Thicknesse 
English National Opera 
Wagner - The Rheingold 
The belated Rheingold at ENO was my pick of the pack for this 
year: not only for confirming a company back on top form, but 
because it was such an ENO show, with director Richard Jones 
doing something entirely original, a bit sarcastic, and brilliantly 
penetrating, going to the hean of what the Ring might be about. 
Great cast, too - John Relyea as Wotan, Frederic Ballentine as 
bumptious Loge, Christine Rice the showstopping Erda, Leigh 
Melrose a terrifically unpleasant Alberich. Manyn Brabbins 
conducted with great assurance and pacing. It was also the 
funniest Rhinegold you could hope for ... 

Andrew Mellor 
Royal Danish Opera 
Monteverdi - L'Orfeo 
Jetske Mijnssen's production of Monteverdi's I/Oifeo closed after 
one night in March 2020. Back three years later almost to the 
day, it seemed only to have grown in elegance, eloquence and 
shattering emotional power. Marc Mauillon's performance in the 
title role was magnetic but this show - from choreography (Lillian 
Stillwell) to the surging power of an unusually large Conceno 
Copenhagen under Lars Ulrik Monensen - was all about the 
collective. It was impossible to see it in 2023 and not reflect on 
what we'd all been through these last three years 

Fiona Hook 
Theatre des Champs-Elysees 
Stravinsky - Le Rossignol I Poulenc - Les Mamelles de 
Tiresias 
This unlikely pairing on every level, from the odd setting in the 
back and front of a gay club, to Sabine Devieilhe's tender pianissimi 
as the Nightingale. The joyously colourful sets and costumes, and 
the shifting sound palette as Les Siecles, under Fran�ois-Xavier 
Roth's supple direction, swapped the instruments of 1914 for later 
versions. Le Rossignol was beautiful and moving, Mamelles with the 
myriad comic touches never obscuring its serious message, was 
totally absorbing. I wanted to see it again. At once! 

Robert Levine 
Metropolitan Opera 
Jake Heggie - Dead Man Walking 
'Opera must make people weep, shudder and die,' wrote Vincenw 
Bellini, but that son of cathanic experience is very, very rare. The 
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Metropolitan opened its 2023-2024 season with the company 

premiere of Jake Heggie's and Terence McNally's Dead Man Walking. 
The complex story of a murderer's redemption with the guidance 
and love of a nun was riveting. Ian von Hove's harsh production 
underscored the violence and chill of prison while his direction of the 
characters was filled with sensitivity. Ryan McKinny offered a star 
turn as the penitent killer and Joyce DiDonato offered another in a 
series of career triumphs as Sister Helen. 

Thomas May 
San Francisco Opera 
Strauss - Die Frau ohne Schatten 
San Francisco Opera capped its centenary season with a 
splendid staging of David Hockney's whimsically surreal 

production of Die Frau ohne Schatten from the 1990s. Camilla 
Nylund as the Empress, Nina Stemme and Johan Reuter 
ponraying the troubled human couple and Linda Watson as 
a panicularly chilling Nurse. Donald Runnicles guided the 
way through the labyrinthine score with clarity and insight, 
while the production compassionately illuminated the many
layered, symbolic journey and psychology revelations traced by 
Hofmannsthal's libretto. 

Anthony Ogus 
Hanover Staatsoper 
Rimsky-Korsakov - The Tale of Tsar Sa/tan 
An imaginative, and technically brilliant modern production 
which still had a fairy-tale character. Led by James Hendry, the 
performance captured all the facets of RK's magical score and 
there were impressive vocal characterisations from, panicularly, 
Barno Ismatullaeva as the Tsarina and Jose Simerilla Romero as 
her son. A captivating evening of musical theatre. 

Claire Jackson 
Irish National Opera 
Brian Irvine - Least Like the Other 
Irish National Opera's production of Least Like the Other set the 
bar high for the year when it opened at the Linbury Theatre in 
January - a standard that was not eclipsed over the following 
months. Composer Brian Irvine and director Netia Jones's 2019 
opera uses source material from newspaper repons, letters 
and biographies to create a patchwork stage piece that reveals 
the Kennedy family's questionable treatment of JFK's sister 
Rosemary, who was lobotomised, sent away and erased from 
history. Soprano Amy Nf Fhearraigh dazzled throughout. > 
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